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SOME INTERESTING NEWS' OF . REEL PLAYS AND
Onit, who has made a

ANN impression as tlio
girl In "Leave It to Jane,"

t the Langacre Theatre, has been In

receipt of a number of verges from
amateur poets the last few weeks.
"I don't know Jut why the muse
lifts- - picked on me this season," fays
Miss Orr. "I've always thought that
dainty Ingenue types or domestic
females, or exotic and delicate ladies
with big. SQtilful eyes were more prone
to Inspire verse than healthy, sun-
burned, outdoor maiden of the ath-
letic tyie such as I portray In Jane.
Nevertheless the poems keep coming.
Here is one I received the other day":

There's a charming young lady
Who dances with case.

Whore presence refreshes
.lust like a cooTlircese;

Che's really quite winsome,
Quito pretty what's more

he's greatly amusing,
is iMIss Anna Orr,

She's lovely while singing
In her own cute way.

Kor the squeak In her volte
I can't find words to My :

But belle e me, she's wortli while,
This Anna Orr by name.

So. If you need convincing,
Sco "heave It to Jane."

Those who have seen "Chu Chin
Chow'' at the Manhattan Opera House
kave been much Interested In the ner--

CSKj" Arlin Create, jn.

LEOPOLD
., By FREpERICK N. SARD.

virtuosi are born only

VIOLIN made; technical mastery
Its source not In some te

heaven but In the busy work-Sho- p

littered with millions of false
notes and drab in the smudge of
drudgery. There was but one Son of
the Heavens, and his name was Nlc-bi- o

Paganlnl.
The Leopold Auer workshop has

turned out a series of youthful artists
who have maintained their rank and
fulfilled their promise. Himself a vir-

tuoso and a composer ot ability, he
has reached the fulness of his powers
as teacher and guide, bringing to his
pedagogical methods the fruits of hi.s
accomplishment as artist. Perhaps In
this unique combination of powers lies
the secret of his success. t

He shapes talent with a master hand.
following the lines and lineaments ot
tho natural endowments of his pupils,' training them to express freely their
individuality, controlled only on the
plane' of discipline and knowledge. In

I rapid succession there have emerged
from his studio Mlscha Klman, Kfrem
Klmballst, Kathleen Parlow, Kddy
Brown, .lascha Heifetz, Toscha Seldel
nnd Max Rosen.

,, Note tho preponderance of Russian
Jews in this gallery, and if you have

1 ft bent for sociological formula here. Is
ft golden chance to mix a theory com- -

r refunded of Slavic passion, Jewish te- -
' jiaclty, z, the exotic nature

f the violin, &c.
Violin technic is difficult to define

but easy to recognize. The purely
physical factors are more significant
In the playing of the violin than In the
rase of any other Instrument; but they

' must be coordinated with muslcnl In-

telligence and mentality a platitude
Jiorth repeating to evade futile specu-
lation.

Both phases are interrelated, and the
psychic factors are dimly un-

derstood, not because they transcend
physical law but because we .do not
Bs yet fully understand tho mechanism
of all mental activity. Hence much
Napld speculation Is wasted on

the temperament of artists.
In a past generation Paganlnl was

' credltej with n devil who produced
the magical harmonics; y the
Violin virtuosi me, suppotd to have
rptrllual auras of more or less delicate
rmnntfes. The superstition Is the same.

As a matter of plain prose a master
lf the violin embodies in his playing
fie sum total of perfectly lecogntzable
I lid definite attributes of mind nnd
i'.arnctrr, nnd the arc? of his gcnluu
li bounded by natural llmlfitiona. Ono
l ins to the, introspective type; a pec-- t

id to the dramatic or more nccu-- I
telv, the bravura; a third to the

I ntlmentul.
A neat test for comparing these

I mprraitienti! 'Is provldod by the
t'haconne" of Rich, perhaps tho

fcreiilcst of all tcnipiHCnii'i for tin
V'olin. A .Iinb'ill't d'f overs for us
I ytitci'lnmi biic Unrounds nnd dim per-- l

ioctlves; an I'Jnian uveal-- ; tin- - out-- 1

and the iinu!ltud of,a o thedral;
I Kn Inter thu u'llnru'cum of in"d:ta-- 1

hi
l."ud Aiif's in.'tliirl If. to penult

i O teinpeniiiKi't to havo five ulny.
"I V 'tfd 1'iv.' In thr iiinin'.or of

IVl8yswr.t h Vlctur KilKdo. "HU villa

ronallty of the young man who pings
tro tenor role of Xur At Uutta-A-

Ills name is George ttlsely and this
Is the first time he has ever been upon
th profelonnl stage. Kxperlonccd
theatrical men who saw the perform-
ance the first night marvelled at the
perfect composure and
of this younf man, who Is only 2!
years of age and whose clear, beauti-
ful tenor voice was one of tho notable
features of this very unusual produc-
tion.

Perhaps one reason why Mr. Rasely
Is so nt In tho use of his
voice Is that he lias been singing for
the past two years In tho Fifth Ave-
nue Presbyterian Church, commonly
known as the Rockefeller church, be-

cause of tho fact that John D. Rocke-
feller. Jr., teaches a Bible class there.
Mr. It a Rely In fact still sings there
every Sunday, although he sings eight
times n week at the Manhattan Opera
House In "Chu Chin Chow." He is a
native of Worcester, Mass., and his
father is a retired clergyman, lie
studied music at the New England
Conservatory of Music in Boston and
achieved such n success there that two
ydars ngo he received an offer to come
to' New York to sing In the Rockefel-
ler church. He has also been heard
finite a number of times In concert.

In casting "Chu Chin Chow" Mr.
Gest experienced the greatest difficulty
In securing u young man with a tenor
voice who had the youthful appearance
necesr-ar- for the role of Xtir .41 iiieta-Ai- l.

Through a n"'c agent Mr.

"Iftave it io cJrv.e" UkJ

AUER'S
commands an enchanting outlook over ,

the river and distant hills. The music
room or studio of the villa has a unlet
elegance about It. A few chalm and
rugs, some pictures, a piano, aylolln '

stand and a tabie with a priceless
Stradlvarlus resting upon It constitute
the furnishings.

"You enter. The professor greets
you with a kindly smile and a cordial (

hancshake, and is ready for you. You
tune your violin, resin your bow nnd
start. Auer takes his seat nt the I

piano and plays your accompaniment,
looking neither nt the nor at the
Keyuoaru, iiv iuuhs ni jiui m:?ki:uii,
watching and listening. He does not
Interrupt you. When you are through
he makes a few comments.

"You start again but this time he
stops you. Jumping up from the
piano nnd snatching his 8twl he
shows you on his violin what he wants.
You try and try and know Jus ex
actly how to work It out for the next
lesson.

"Ho teaches only a limited number
of pupils and gives four and five les-

sons on alternate days, reserving one
day of the week for rest and recrea-
tion. Auer will teach you
tone, technic, bowing and Interpreta-
tion all at the same time. His sug-
gestions and explanations are like his
bowing and fingering the simplest in
the world nnd the most effective.
Among tho virtuoso composers Krnst
Is his favorite."

His latest pupil heard in this city is
Jascha Helfetz. For months before
the young man's arrival knowing
tomtoms bent in the camps of the vio-

linists. Coffee house prophets an-

nounced a revelation. Concert man-
agers bleated, scrapped and hawked
his name in threatened lawsuits.

On the day of his debut the line
colled out of Carnegie Hall lobby Into
the sacred precincts of the Kthlcal
Culture sign. All the violinists were
there;' Klman held a box and a field
glass; Kddy Brown dozed; the elite of
the music world whispered knowing
confidences and the boy played like a
comet streaked with dazzling hues, ami
with a bravura hat made tho vener-
able critics vertiginous.

Accounts the next day vied with
each other In superlatives. A new

THE SUNDAY SUN his invited
ah . I.a na mr4m mntt

I jrf;iHciitflijr v mm
of letters to aiscuss tne enecx oi
autocracy on the soul of the artist
to Germany to say what the
Mailed Fist has done to the Muses.
First to respond is Walter Dam-rosc- h,

conductor oi the New York
Symphony Society.

few exceptions the artistWITH abreast of the gen- -

oral current, the Zeitgeist or
:;!rlt of the limes, in his own land es- -

pcclnlly. His works Illustrate the
Ideals of tl'.c human society that has

' produced and molded him. Its eonccp- -

t mis i,; the highest aspirations and
'

undii In llvliig.
So thinks Mr. I) unniecli, who points

OUt lll.lt tllCSO IVN. S" o,ne(j9j,
"Biithms," ho Buhl,' was tho last of

Rasely was sent to him. The day I

Mr. Rasely railed nt the Manhattan
Opera House he Vent upon the stage
of the great auditorium when It was
absolutely empty and without any ac-
companist ho sang several selections
from grapd opera, Mr. Gest was so
pleased with his voice that he has
placed the young man under contract
for three yearn. It was anticipated
that there would be some difficulty In
teaching Mr. Rasely how to act, as
ho had never spoken a line In a dra-
matic performance, but E. I.yall Swete.
the stage director who produced "Chu
Chin Chow," soon put Mr, Rasely quit
at his case. When he made his first
appearance the opening night of "Chu
.Chin Chow" ho had all the

and poise of an experienced
opera singer, and few knew that he
was actually-makin- g his professional
debut on the operatic stage.

WEATHER TO ORDER.

The ftoldn-jr- Cnmiiany Hail to
Make Its Own.

Goldwyn's technical staff is quite
used to building apartment houses,
palaces and country Inns to order, but
recently, Just becatfc New Jersey's
climate can't be depended on .for bad
weather to order, it broke Its record
by building a torrential thunderstorm.

Classicists might more properly say
that the Go'.dwyn staff made a handy
studio edition of tho famous old storm
tag of vTColus and then let out the
winds and weathers called for In
Madge Kennedy's ne,w film play,
"Nearly Married." at the Strand to-

day.

riwyn lot might have found the follow- -
ins:

Item, one country Inn, practicable on
three sides, with three entrances and
twelve arc lights In the interior.

Item, one street, with lamp posts.
Item, one barn.
Item, one tree trimmed Into a tele-

graph pole at .the top to support eleven
rain pipes running over to the Inn.
four more above the barn,' seven nro
lights In among the first rain pipes,
four more by the barn.

Item, one wind machine made out
of nn n'Toptanc motor, with eight ore
lights nnd four Cooper Hewitts as-
sisting, o

dead of night ho might have found
Miss Kennedy, Director Chester Wlthcy
and n mud lxspattcred crowd of actors
navigating the worst artificial weather
ever made out of hose pipes and elec-

tric current. The water from a nearby
. hydrant coursed through flftren pipes
i overhead, flowed out through tiny
I holes in sheets of rain, which, caught

ever nnd again In lightning flashes
from the eighteen arc lights, were

' Hung In stinging blasts against the
, wayfarers nnd "the Inn by the huge

aeroplane propeller.

THEY ALL KNOW MADGE.

' llifn on the Streets Miss Krminly
l sjmttnt.

The day after l)oug1a Fairbanks
r?.?lstered his remarkable lilt In 'The
Lamb" two years ago not nn alert pa-
tron of the lllrr.s raised him by with-
out a look ir recognition. The Fnlr- -

VIOLIN .

WALTER - DAMROSCH

hero was raised on n rhetorical throne
panoplied with comparisons with Paga-
nlnl, Joachim, WilhelniJ, Surnsatc.

the great German composers who
cherished tho exulted musical
Ideals. To-da- y nil the notable musi-

cians, creuHlvo and Interpretive, who
shared In that spirit, aro dead. Tho
last to die, I should say, was
the grent and noblo violinist.

"Richard Rtrnuss in his
sat nt the feet of Brahms. Ho has
ended by despising him. Of course,
Strauss Is n master. But Struuss and
those of his llko

who have gone beyond him,
have ceased to feel music bb art

of the beautiful and spiritual.
They might br said to have made It
on of material ugllr.ess.

"I thlnk.it Is beyond question that
this rliunge Is an effect of tho change
In the (ierman nation nnd the peo-
ple.

"It Is as If the present day Herman
'omposers were blase, worn out, and

i their Jaded souls in a kind of. per
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DONALD BRIAN and
CISSIE and MASON AT THE

BROADHURST " HER
banks of the screen smile, shoulders
nnd walk Is the Fairbanks of the
fle"ih, and hundred: of pedestrians
every day "spot" tho actor as he walks
the streets. Perhaps he likes It. 1'rr-lin-

ho doesn't. Hut It's an tinrsfop-abl- e

fact. '
Not however, with a certain

young actress of comedy parts who
mav safely bi counted nn the only
player to duplicate the Instant success
with both critics and public that went
to Fairbanks. Madge Kennedy doubt
less rejoiced In the reviews and the
applause which followed the tlrst I

showing of "Baby Mine," but any ono
who knows the Cioldwyn htur know,
too, that sli must rejoice far more
that a orrtaln accident makes it prac
tirilly ;nrn,slh,e for her to be recog-
nised In everyday life by prrnns who
have fern her only on the screen. And
so sin- - rocs comfortably alon? the '
path of ho" dally routine--wheth- er It
leads her to the studio in New Jerey
or dow n Fifth avenue with the same
sublime confidence in her iucognlin ,

POPILS

Kvery one was eclipsed; the other
great vlrtuoM weie expected to drouo
out a weary existent o as back mini- -

DISCUSSES
version hod turned to violence nnd
discoid.

"As a conductor I am Inteicstcd by
the technical Ingenuity of Strauss, the

of his compositions his
crchestrallon, nnd so on. It affects me
ns people were affected by tho Jig s

that were so .popular a few
years ago. When we rehearse them I
tnke a pleasure In watching the puz-

zle's funtiisilc parts properly lltted to-

gether. Hut that Is about the summit
of tho pleasure they afford me, The
performance is eilready an

Mr. Damrosch was asked If In tour-
ing with the orchestra sen-so- n

nfter season he had found any
growth of a ge'nulnc enthusiasm for
Stiauss and tho

"Nope he said
"Strauss can novcr take hold of a wide
public. And that Is not beennso pco-pl- o

lacking n professional Bophlstlca-Ho- n

as to music have not yet heard

HIS DANCING PARTNERS

REGIMENT
that she enjoyed before "Baby Mine"
Mashed Into nomilarlt v. And the ad
vent of "Xearlv Married." her newest i

film, at the .Strand to-d- will make J

ns llttlo difference.
The secret lies In the color of her

hair and eyes and the accident is
purely photographic. I.ooK at Madge
Kennedy on the screen and you find
a sloe eyed beauty with the blackest
of hair. See her out shovpl'ig and you
find eyes of the richest brown and hair
of auburn. Photographically and physi-
cally she is a brunette: but there arc
brunettes and brunettes; and here Is
one that the camera gives a disguise
which Sherlock Holmes himself might
envy.

THE PERFECT FATHER.

Mr. Cnrlrton t In Turn Son of
Well Knnnn Parent.

William P. Carleton. who Inn eases
the joy of living by his eplendld per -
formanco of the huky chauffeur the

Max Rosen (arms folded) ; Jascha Heifetz (with camera) ; Leopold Auer (seated), his teacher
and fellow pupils.

older,

Joachim,

beginning

movement, Schocn-ber- g,

In-

terpreter

Interpreter

THE

SEWELU EDYTHE

construction

anti-
climax."

Symphony

whatrver," positively,

bens, The work, the artistry, ' the
splendid achievements of the matured

) masters wcro clean forgotten lr the

his compositions played enough to
grasp them. We may familiarize lovers
of good music with thorn, but wc can-
not bring thetn honestly to enjoy them
as they enjoy Beethoven symphonies,"

"The Instinct of the public is against
them, and it is a right Instinct."

Horn Mr. Damrosch was reminded
that when he and the orchestra play
Strauss's "Don Qulxote'or "Tod und
Vcrklaruns" of a Sunday afternoon
they invariably hold a big audience
nttontlvn and responsive.

"But the nudlenco you refer to Is
not typical," he said. "It Is made up
of people with a long cultivated critical
Interest, people capable of being en-

thralled Intellectually by musical com-
position.'' ,

Asked whether musical Interpreta-
tion In Germany has deteriorated In
forty rars ot empire, Mr. Damrosch
tn.ld that wns n question on which he
could not undertake to generalize.

"In Munich, for Instance," he said,

100 per cent, physically perfect speci-
men of manhood who is picked to be
tho father of a eugenic child In "The
Very Idea" Is equally, at home In
either musical comedy or the straight
drsma, but If Carleton has his choice
hereafter he will stick to the legitimate
end of tho stage game. The musical
comedy stage has always drawn the
Carletons, for the husky William's dad
is one of the liveliest otd timers on the
musical comedy stage y.

Young Bill this merely to distin-
guish him from his more celebrated
father was practically raised in the
atmosphere of musical comedy, and
when the time cam for him to display
his hereditary Instinct for the stage he
naturally started In that linn of work
nml kept at It for years. The older
Carleton can stick to musical comedy
If he sees fit, but the younger Is going
to give it the goodby for good and all if
ho has his way about it. (

"Musical comedy tyork is hard," said
Young Bill, "much harder than any
one who Is not in the business realizes.
There is no harder work for the actor
except the two a day game of vaude-
ville. And why work hard if you can
get Just as much money In an easier
Job? Why, If you have any sort of a
role In a musical comedy you are very
apt to li: kept busy between scenes
changing your clothes. You are kept
on the Jump all the time In musical
plr-- s and you must nurso your voice
along-a- s If it was a weak child.

"Knowing that you don't have to
sing nnd dance Is a wonderful relief
after you have spent a good many-year- s

in 'musical comedy. That Is the
chief reason that appearmg In a
straight role In a p'.ay appeals to me.
You have certain line. to speak and
one or two changes of dress to make.
When you are finished you are prob
ably througli until the next perform-
ance. In musical plays some one the
authors or the management Is always
Injecting new songs or new numbers,
That means more work for the players.
Constant rehearsing Is the rule, where
hs in a comeay, iarce or onuna, once
the play Is set and successful there
are few changes, particularly in New
York. That Is the reason I would
rather work in a straight play than In
a musical comedy."

WOULD HE HAVE DONE ITT

That Is, Wontd Donald Rrlan Hre
Konaht with Jess Wlllard, Whatt

While It li a fact that almost
everybody recognizes Donald Brian's
varied accomplishments. It would lie
safe to wager that you never heard
how near the popular star of "Her
ReglmenV came to fighting with Jess
Wlllard, the heavyweight lighting
champion. It all happened in the
town of Peoria, 111., at the time the
young musical comedy favorite, was to
play there and when the heavyweight
fighter was also there, travelling with
a clrctis.

Arriving in Peoria, Mr. Brian en-

gaged quarters at the leading hotel.
In rernlllng his expel ienc he ays
"The tlrst night 1 was theie. while

, studying n new vers? that had leen
, added to one of the songs, 1 noticed

avidity with which a Jaded public fed ,

on the new sensation. i

But violin history repeals Itself with ,

an almost mathematical exactitude, in
the days of Pnganlnl tho newspapers
delighted In playing him up against
his rivals, and by sheer persistency In
miracle mummery and humbug they
Invested him with mannerisms,
charms, tricks, wonders which tills
genius --never possessed. The false
reputation brought him wealth, but
also tho contempt of those who be-

lieved these reports and thought him
a charlatan. At that time the great
Spolir wrote golden words; "It may
with truth be said 'that It is unjust
and one sided to exalt one style of
playing at the expense of another, and
that In art no ono genius whatever can
be permitted to enjoy a monopoly."

Heifetz Is JS, modest, quiet, pos-
sessed of the salt of humor. On his
trail is Max Rosen, another pupil of
Auer, of about the same age, heralded
In the same hysterical reports of critics
and manager.

It is said that in order to Invite com-
parison Rosen has trailed Heifetz
through Kuropean cities, playing on
the same stage before it had recovered
from the Heifetz shock. Robert Schu-
mann. In his Zeltschrlft," told a story
of Krnst galloping after Paganlnl was
Nietzche right in ills feeling of eternal
recurrence'.

Which one of these two boys Is Paga
nlnl resurrected we do not know; buti
the present rivalry cannot have other
than Injurious effects on good taste.
To hall a supreme genius Is to check-
mate future probabilities. Rosen will
lie heard In January. Heifetz has al-

ready .appeared three times once In
recital' and twice with orchestra.

He has an astonishing technique and
a tone of an exotic coloring that sug-
gests tho enamelled prose of Walter
Pater, but as vacuous and rarlflcd.
The breath of life is not in It, although
upon it. In characterizing tho tone
production of other masters wo have
symbols from nature to draw' upon
Ztmbllst, a lovesick nightingale;
Krclsler, a brook; Khnan.the majestic,
roaring sua; but of Heifetz tho sym-
bols must be drawn from tho crafts
shop and the Jeweller's atelier.

On the human side theso great vir

"I have attended what was heralded
as a perCect performance of Wagner,
at the larger opera house. No pains
or expense had been spi red, and
the prices of tickets were corre-
spondingly high. It was so bad that
here in New York, where wo do really
have performances of Wagner not far
short of perfection, we should have
laughed nt it. But in the same week,
in tho little opera house there, I heard
Mozart done exquisitely.

"Bayreuth? Bay re nth has outlived
its raison d'etre. It has served the
purpose for which It became an insti-
tution. The Wagner operas are now
given worthily all over the civilized
world."

It was suggested that both Wagner
and Brahms had lived and composed
through the time of the German im-
perial confederation.

"But they were not affected," he
"because both were fully-forme-

d

before it happened. As for Wagner,

REAL
that the noise In the hotel was some
thing, terrible. I might add that my
room' was on tho eighth floor, I made
tip my mind, however, that It was the
first night and It surely would not
occur on the second. Tho second
night the noise from tho next room
reminded me of bedlam let loose, I
attempted to sleep. Then attempted
to read. All without avail. I made
up my mind that If it occurred the
next night I woum maue a row. ji
was almost 2 o'clock In the morning
of that night licforo I retired. Then
I prepared to steep, all the while con- -
gratulatlngmy.e'.f that tho noise was

"It was less than five minutes,. how-
ever, before the disturbance bfgia
afiesh. I stood It as long as I could,
Lht n I leaped out of the bed. In a
moment' 1 was in my dressing gjwn
and rapping on the door of the next
room. A big nthletldj) looking chap
came to the door. 'Who' arc you?'
he gruffly exclaimed. "That Is no con
cern of yours I nnswered sharply.
'I'm in the next 'room; for several
nights you and your friends have kept
me awake. Now If yosj do nit put
an end to this somebody Is going to

B

PEGGY WOOD AND' CHARLES PURCELL

SUCCESSFULLY INVADING
tuosi are much like other mortals, only
that they work harder. The story of
Heifetz lacks dramatic Interest; not so
with Rosen, whose career a Mary
Antln could weep over in insipid prose.

Born on our great Kast Side, reared
in poverty nnd obscurity, attending
the Music School Settlement on Third
street, he was Anally brought to
the attention of the MacDowcIl Club
as the possessor of great talents.
Through the. generosity of the late
Kdward Do Coppet, he musical Maec-
enas

!

and founder of tho Flonzaley '

Quartet, tho boy was sent to Kurope
in 1913 to complete his studies.

We heard him in 191 "J at Cooper
Union and were not overdisturbed by '

ARISTOCRATS
pursuit of happiness is a

TIIK business with a good
many people in New York,

but probably no other class of metro-
politan pleasure seekers take quite so
muclr trouble over their recreation ns
do the devotees of the art or science
In fact with soma It becomes almost
tho religion ot figure skating.

In fenced off areas or In a space In
the centre reserved for that form .of
skating In the various city rinks they
may be found dnlly and nightly con-
scientiously practising edges, whirls
nnd figures. Totally Ignoring the
swarm of cheerful ordinary skaters,
who Joyously frolic, skid, slldo and
spin around corners in carefree aban-
don, the llttlo clan of fancy skaters.
with knit brows nnd sober countc- -'

nances, go through their manoeuvres.
Mastery of tho technique of the

skate Is their object In life nnd source
of happiness. A kneo unbent at a
moment when technique decrees that
It should bo bent is ii fcause. of worry
for nn hour or more, nnd a botched
figure will apparently fill the botcher
with gloom for an entire day.

The masters of the art are Instruc
tors, usually from Kurope, who have
spent many years on tho Ice, It is
probably their Intense solemnity In In
struction that has eliminated any pos

he did compose 'Parsifal' nfter It, but
he had 'Parsifal' matured in his mind
somo time before ho wrote It down."

Did Mr, Damrosch expect that when
Germany wns finally purged of auto-
cracy and militarism tho old ideals
would return?

"That would bo natural," ho said.
"And I nm convinced that whether tho
euro Is wrought through un over-
whelming defeat of tho German arms
in the present war, or whether It Is
left to como about In some other way,
tho German people will not continue
indefinitely in their obsession,

"We ought not to forget what ,'i

share of Its richest treasures civiliza-
tion owes to them. For the time they
are In a liondage of mind nnd nplrit;
but It is not in their underlying na-
ture as a race that they aro the mon-
strous barlurluns that some of us In
our present indignation are prone to
think them.

"The German empire is young. Its

THE EFFECT OF PRUSSIANISM

r

PLAYERS
. l.ll., I ,1.. I . .

mean me?' said the big fellow with
the gruff voice. 'Yes, I mean jou or
any one else who attempts to disturb
me,' was my reply.

"The big fellow looked at me closely
for a moment; then he.closed the door
with a bang. I retired to my room
and enjoyed n good night's rest. Thorn
was no more noise. In the monilng at
I waa leaving I had a brief t.ll; with
vhe clerk."

"Who was It that disturbed my ret
'for the last couple of nights?' 1

The clerk began to Uwieh
He evidently had been told rf niy
threat to thrash the disturbers. Yo'u

did more than the ordinary man wunM
do, Mr, Brlnn, nnd more than 1 would
do were I In your place'

"'Why, what do) you mean'." I ai,
him. "Well, the big fellow ynu tircj'.
ened to thrasll was Jess Wlllard.' I
quickly disappeared from the vlr'tilty
of tho desk, paid my hill and wvt off
to the station In a Jiffy. Many i t'i
time that I have thanked tin rvnl
stars that Mr. .Wlllard did nut t.il,
me at my word. Perhaps If he had t
would not be here now to u-- l tht
tale."

AMERICA
his manifestations. Much rmu 'm?
developed in him since Coprnliaser.
Bergen and Dresden papers wrl'e of
him as our New York papers reri iiiH--

wrote of Heifetz. Mysterious Inter--ar- e

supposed to bo in existence n

which Auer is supposed to have rr-- I

tolled Rosen above his other pupil
Stories like this have been retailed be-

fore.
In the meantime the coming n' I

Auer next month overs' ,nlnj- -

these ominous ievelatlon cf
geniusea. The venerable teaeli" r w

hold court, adored by his pupils
respected by the musical public i i

then much critical water wi1' !l 11

under the bridge.

OF THE ICE
sible Joy from tho process of Iran, t

to skate gracefully. Never do Uiee
pedagogues of the ico smile, iaicl d'
they speak encouragingly to llieir
gloomy pupils.

If I was getting $!) an hour fur lin
ing that," said one ordinal-- skate"
with the Ice of Ills last fall still c g

to him, as he paused wth'i' V'
charmed circle to wauli a i. irk
browed master inounifullv iutt.. n

edge "If I was gettlns nine lui.l "in
men per sixty minutes C"' ib '' I '
laughing right out loud all the t."

But the breath of scandal di s in:
pass by even theso aristouut - ' "
Ice.

"Look!" whispered one dini n!

tho curved skate to another ,is -- n

pointed a horror strue;--. IIiiki r '

posed tlguro of the skater "Lis. is'

His right arm is out of place"
"What's tho difference? lies g

on his feet," objected tho
Invader with the straight "

skates.
But the indignant fancy

glided figuratively and i'xpe 1

away, and the plain skater, find" -
temperature much wanner ni".,. '

outside of tho rink, skated lu 1

to tho edge, where ho Joined , '
In cutting up for all the woiil 1

they wcro on a pond xnmewiu '

country far from artificial ""J
even further from arllflclal sua s

ON MUSIC
material successes have go'
own head, as Is the way
nations. Wo ourselves d .

hnvo had some ot It. on are
enough to remember ns 1 lt '

per and the swagger of th.s
some decades ago.

"The bad state of thins--man-

results from a cuiloiis . ue
tlon of social elements tin i

fostered by the imperial go erm
&t tho aristocratic and milil.n
tho Junkers and tho utlloeis
great commercial class, Hv in i"
dominant forces within the inn

were united for a scheme of i i irst

"That tliOjideal of conquest
force to bo abandoned 1 am '

for I nm enough of a religion ' r 111

the real sense, to believe that wl It it
'wrong cannot endure, and ' '

as thr Prodigal Son returned
father's house, so will th ll

race icturn to tho Ideals of .1

and Beethoven."


